





He would never again return to Yugoslavia.

He described playing there as the time-based, interactive, and
the performative basis of Gala Day. He played in the former’s
teams. This was the only way to obtain the memorabilia he re-
quired, and a season was the minimum for this exchange. Foot-
ball performance thus becomes the facilitating gesture, taking
full circle the original self-incriminating gesture.

A process of reversal. One mirrors the other’s “return’ to a place
he has never known. For the former: the escape from war and
poverty and the continuation of his professional football career.
For the latter: a return to football having not played for some
years and the continuation of his professional art career. A tes-
tament to a physical ability they share. On both sides, before
and after, Gala Day is the ongoing mediation and literal embodi-
ment of physical “performance”.

A boy dribbles during a coaching session in Zvezdara

Coaching juniors with Cika Viada in Zvezdara, Belgrade / December 2014. / Photos: Dejan Balan







Negating the tactic of revenge through a process of repetition
(rehearsal), his gesture is made legible, not through valorising
victimhood, or neutralising politics, but through recognising the B
multifaceted reality of such gestures, some of which cannot be L.
mediated. Negative vitality, not revenge. T

Beamed through the media without context, without a body of
experience, symbols become facile to apply, and meaningless
to interpret. However, what is most important to this story, and
what mainstream media consistently disavows by repressing, is
that conflict (being “struck together”) is constitutive not only of
history, but also of identity itself.

To take another line from Draskovi¢: “You are certainly not
what you are, nevertheless, you are what you are not.”

Eleanor Ivory Weber

October 2017







Nikada se vie nije vratio da Zivi u Jugoslaviji.

Svoj Zivot u to doba opisuje kao proizvod vremena, relativan
i kao performativnu osnovu za Gala dan. Igrao je za reprezen-
tacije bivéeg. Ovo je bio nacin da ostvari priznanja koja su mu
bila potrebna, a sezonska pobeda je bila minimum kako bi
udovoljio drugima. Njegov uspeh u fudbalu postao je postupak
facilitacije, time praveci pun krug do prvobitnog samoinkrimi-
nusuceg postupka.

Proces preokreta. Bivsi reflektuje ,povratak™ onog nakon na
mesto koje mu nije poznato. Bivsi: beziod rata, siromastvaina-
stavija profesionalnu fudbalsku karijeru. Onaj nakon: povratak
fudbalu nakon nekoliko godina i nastavak profesionalne ume-
tnicke karijere. Svedok fizitkog kapaciteta koju dele. | za biv-
$eg i onog nakon, Gala dan predstavlja aktivno posredovanje
i bukvalno otelotvorenje fizickog ,performansa’”.

Deéak iz Bosne i Hercegovine Sutira fudbalsku loptu, 2001. / Foto: Simon Lamdon

Decak iz Bosne i Hercegovine utira fudbalsku loptu, 2001, / Foto: Simen Lamdon







Vuk Draskovié na velikom mitingu Srpskog pokreta obnave / mart 9. 1991,

Pregovaranjem taktike osvete kroz proces ponavijanja (pro-
banja), postupak postaje legitiman; ne kroz potvrdivanje pozi-
cije Zrtve ili neutralizovanjem politke, ve¢ kroz prepoznavanje
viSeslojne stvarnosti takvih postupaka, od kojih neki ni ne mo-
gu biti posredovani. Negativno Zivljenje, a ne osveta. Projek-
tovano kroz medije bez konteksta, bez iskustva, simbole tesko
mozemo upotrebiti, a besmisleno ih je interpretirati. Medutim,
ono $to je najvaznije za narativ i $to mainstream mediji dosle-
dno potiskuju, predstavlja konflikt (biti prisiljen na zajednicu) ko-
ji je kostitutivan ne samo za istoriju, ve¢ i sam pojam identiteta.

Da citiram jo$ jednu Draskovi¢evu misao; ,Svakako nisi ono
§to jesi, medutim jesi ono $to nisi.”

Eleanor lvory Weber

Prevod: Sandra Stojanovic
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